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f"’_ On behalf of the team, | am pleased to announce the temporal presence of
TEMPORARY ART MUSEUM SOI SABAI in Bangkok and beyond. We are
also very honoured to have those artists, who we respect, contributing to our
permanent collection of the temporary art museum. Is it temporary art? or is
it temporary museum? | am not sure. Let’s discuss this when we meet. This
museum will a short-lived fruit of our excitement through the conversation,
exchanging of ideas and gathering. Although the museum will have an
ephemeral life and the gathering of artists, art works, audience, accidentally
lucky tourists and the locals will be momentary, impression will hopefully last
longer in each of us-than the physical presence of the museum. If you are in
Bangkok, planned|or unplanned, during the period, you are in the right place
at the right time. _ P

Fumiya Sawa
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A couple of years ago, we had an exhibition called ‘my room somehow somewhere’
curated by Fumiya Sawa at graf media gm, Osaka, |apan. Modified version of this ‘my
room’ exhibition travelled to Taipei, Taiwan with its new name, ROOM AIR. Later on,
Fumiya brought Yoshitomo Nara to graf and this visit led to ‘S.M.L.” at graf media gm,
the exhibition which was a collaboration between Yoshitomo Nara and graf. ‘S.M.L.
exhibition evolved dramatically and ended up becoming a grand project entitled * Ato Z’
which will culminate this summer in Hirosaki, Nara’s hometown.

One freezing winter day, Fumiya came back from London where he had curated an
exhibition of South East Asian artists called ‘Assorted Asian Tigers’ and passionately
explained to us how exciting Thai culture was. A few months later, Fumiya and | found
ourselves in Thailand for the preparation of the exhibition “Welcome to Soi Sabai’ which
we held at graf media gm, Osaka in summer 2004. We dreamed that we would one day
hold an exhibition in Thailand.

This is a brief abstract from the development of the forthcoming exhibition * Temporary
Art Museum Soi Sabai’.

In the meantime, graf media gm has presented such artists as Lieko Shiga, Rie lto, Toumas
Toivonen and Nene Tsuboi — the member of AULA , Kyoichi Tsuzuki and Wisut Ponnimit
at our gallery space.

Many of the artists we came across after the ‘my room’ exhibition will come together in
Bangkok for * Temporary Art Museum Soi Sabai’. This will be a museum built upon on our
highly personal relationships. This museum must be ‘temporary’ yet * Sabai’ like a Thai
style massage. | already realize that this ‘temporary’ encounter with people in Thailand
won’t just be ‘temporary’... if my past experience is anything to go by.

Hideki Toyoshima (graf media gm)
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yoshitomo nara donated this dog
to the people of phuket
to encourage the victims of the tsunami
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Wisut Ponnimit



Mette Tronvoll
MN 004 wrestler Khenti MN 050 Ger




Gandhi’s glasses - viewing a note written on his ‘day of silence’ shortly before his death

Tomoko Yoneda
Freud’s glasses - viewing a text by Jung I (Criticising Freud’s Libido Theory)
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Paul Davis
24 Dumb Drawings. By Paul Davis



TEMPORARY ART MUSEUM SOI1 SABAI

Dek Wat (temple boys)
Nara Dogs
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Yoshitomo Nara + graf
Baan Mueng Thai
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Porntaweesak Rimsakul
Untitled




Aamu Song (Anteeksi)

Domestic and Thaimainen

Nene Tsuboi (Anteeksi)
My First Bridge
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Cornelius & Koichiro Tsujikawa

Eyes




Wisut Ponnimit
Sand Dunes Car
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Eley Kishimoto

Pen Hung-Chih
Seagull Bubbles

One Black and OneWhite & Little Danny
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Kyoichi Tsuzuki

Toba International Hall of Hidden Treasures- SF Future Museum
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Hihokan : Lost Hall of Hidden Treasures

Not so long ago, virtually every resort area in |apan had its Hihokan ? literally
a “hall of hidden treasures.” Not that this curious tourist venue displayed any
great art or jewels. No, it was quite simply a sex museum, the euphemism hi
for “hidden” or “secret” eliciting lecherous smiles from most |apanese.

The very first Hihokan opened its doors in Ise (Mie Prefecture) in 1971. While
there existed ethnological collections on sex throughout the world, this
pioneering Original International Hall of Hidden Treasures clearly went beyond
the pose of scholarship with lifesize mannequin dioramas intended purely for
entertainment.

This happily coincided with a boom in vacation travel in |apan, and soon there
were similar hihokan everywhere. So it was that in 98] the Toba International
Hall of Hidden Treasures - SF Future Museum opened in Toba (Mie
Prefecture), its dynamic “science fiction future” theme playing out a prevailing
“spacy” mood in |apanese pop culture in the late-’70s. The exhibits even
followed an epic storyline, an erotic-grotesque adventure about a squadron of
space troopers returning to earth to rescue humanity from extinction.

Yet all too soon the boom was over; where once there’d been nearly 20

hihokan nationwide, by the mid-"80s they’d lost all drawing power and rapidly
shut down one after the next. |apanese tourism had shifted from group charters
to individuals; the era when busloads of bathrobe-clad hot springs tourists
would go visit the sex museum after a night of drinking had long since past.
Ultimately, Toba closed in 2000. Though not without a certain tongue-in-
cheek panache: the science fiction epic had been set in 1999, so a sign was
tacked up on the shutters reading “Closed on account of the year 2000.”
What we have recreated here are some highlights from the wildly imaginative
vision of the Toba International Hall of Hidden Treasures. Who'd have thought
a desolate shopping arcade in a sad old tourist town would hide so bold an
installation as this? Like some top-secret underground Time Tunnel research
facility, it’s as we’d stumbled into a time-warp down a dead-end street.

In their heyday, they attracted an impressive number of visitors, though
they never got the least recognition from the local community. Scorned
and rejected, never accorded the least respect, erased from tour maps and
guidebooks, all-too-swiftly relegated to oblivion ? the hihokan has suffered
a pathetic fate. However brilliant the installations, it has been refuted as
“art,” yet another forsaken masterpiece of unrecognized genius doomed to
disappear.

The loss is |apan’s, a consensus society so slow to create, so quick to discard.
Perhaps this hihokan was too precious a secret treasure for us?

Kyoichi Tsuzuki
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Manu Luksch & Mukul Patel (ambientTV.NET)
Aju J’s New Year Feast. In the Year of the Fire Dog

A New Year’s feast is prepared according to a traditional
Akha recipe, appropriate for the year of the Fire Dog.
Under the skillful guidance of chef Aju |., a dog is chosen,
slaughtered, elaborately spiced, and sautéed in a wok. The
Akha distinguish between dogs that are to be eaten, and
others that are used to hunt or guard. While Westerners or
urbanites might feel squeamish about killing and eating their
“best friend” under any circumstances, the entire process
— from the quick, clean kill, through the cleaning, to the
final spicing —are carried out with a seriousness and lack of
hypocrisy that is rare in industrialised food production.
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Porntaweesak Rimsakul

Living Room
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Sutee Kunavichayanont
Thai Skyscraper

Lieko Shiga

jacque saw me tomorrow morning
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Wisut Ponnimit

door gpen

MAKOTO
YosHIHARA (FR)
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chiang mai workshop at baan umong 15:02.06
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Sutee Kunavichayanont
Integrate local wisdom: traditional Thai massage and Thai boxing o




soi means side street

- where all the interesting things in life happen
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When Our Hearts Are Sabai
Prabda Yoon

The word “sabai”, | believe, is unique to the Thai culture. It is embedded in the psyche
of every Thai individual. To “be sabai” or to “feel sabai”, for the Thais, is without a question
one of the most sought after, most pursued states of life. It is certainly a more realistic, more
probable condition for a person to dream of achieving than, say, Nirvana or even happiness.
Many Thais thrive through life for it; indeed some of them would prefer it to the other “noble”
statures. They might say “never mind being good, respected or praised, we’d rather be sabai!”

The closest word in English for “sabai” is “comfortable” but the meaning in Thai is much
more profound. It covers so many positive conditions that | simply cannot imagine a happy
Thailand without it. Ultimately, “sabai” indicates the most blissful feeling one can have.
Sabai is “no worries”. Sabai is “no problems”. Sabai is “wealthy”. Sabai is “healthy”. Sabai
is “relaxed”. Sabai is “pleasant”. Sabai is “easy”. Sabai is “laid-back”. And yes, sabai is
“wonderful”.

Paradoxically, “sabai” is also closely linked to “sloth”. When someone has the luxury to be
lazy, weak or spoiled, we would say that he or she is “too sabai.” To be “too sabai” is often
frown upon, but even so, it is also a frown of secret envy. Many of us do want to be too sabai.

“To be sabai or not to be sabai” is never a question in Thai culture. We always chose the
former.

There is an old Thai saying, however, that to be “physically sabai” or “materialistically sabai”
is not as blissful as to be “mentally sabai”. The line between heart and mind is very fine in the
Thai language. In fact, there’s almost no division at all between them. When we say “heart” we
mean “mind”, and vice versa. Therefore to be mentally sabai means to be sabai in both places.
We call this the “sabai heart” state. It is my favorite state. When my heart is sabai | am at peace
with myself and others. When | am sabai at heart, the entire world seems sabai as well.

When | decide to do something, be it write a story, paint a picture, or even fall in love
(sometimes it even extends to fall out of love), | do it not because my heart tells me it is
good. | do it when my heart tells me it feels sabai to do so. It is a kind of reaction to something
rather than expectation from it. Great and lasting friendships are also made within the realm of
sabai. When | feel sabai next to you | know your companionship is worthwhile. And together we
create the art of sabai.

In Thailand, when we console a depressed person we do not say “everything will be all
right,” we do it by saying “make your heart sabai.”

If that is achieved, there are no more problems.

As with all great states of life, to make our hearts sabai or to be always in the “sabai heart state”
is not an easy task.

But it seems to me one of the very few things worth die trying to be.

originally written for “welcome to soi sabai”’
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City Hall, Singapore 1984 Queenstown, Singapore 1977



http://roomair.org/tamss/gallery/

The Louvre, Paris 2000

Wil-kie Tan

Colleyer Quay, Singapore 1978 visitations / a life with UFO

London Eye, London 2000

Kuta Beach, Bali Island 1994
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Yasumi Hakoshima
Seascape in the Benz
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Yoshinori Hosoki
Manhole




Tuomas Toivonen (Anteeksi) Nene Tsuboi (Anteeksi)
Mute Hood Rainbow Poncho



Suwan Laimanee
Become a Thai masseur within one week 1996-2006







Kayo Ume
Peep Toppy
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@ baansilpakorn @ baan pladib @ baanrajata @ baan ruen nuad

events

10th Feb (Fri)
I13th Feb (Mon)
I5th Feb (Wed)
I6th Feb (Thu)
I7th Feb (Fri)

artists

Yoshitomo Nara + graf (featured artists)
AmbientTV.NET
|onathan Barnbrook
Paul Davis

Yasumi Hakoshima
Yoshinori Hosoki
Sutee Kunavichayanont
Philippe Laleu

Peng Hung-Chih

Pod

Porntaweesak Rimsakul
Tomoaki Suzuki

Mette Tronvoll

Kayo Ume

Tomoko Yoneda

Angkrit Ajchariyasophon
Anteeksi

Cornelius & Koichiro Tsujikawa
Eley Kishimoto

Mai Hofstad Gunnes

Rie lto

Suwan Laimanee

Nuts Society

Wit Pimkanchanapong
Wisut Ponnimit

Lieko Shiga

Wil-kie Tan

Kyoichi Tsuzuki
Apichatpong Weerasethakul

@ baan art4d

Obpening party at baan silpakorn from 18:00

Live event at baan pla dib with Wisut Ponnimit, Tuomas Toivonen and more from 18:00
Workshop at baan umong in Chiang Mai from 09:00 to the late afternoon.

Talk session with Yoshitomo Nara and curators at baan silpakorn from [5:00

Closing party with screening of a film by Apitchatpong Weerasethakul at baan rajata from 18:00

@ baan roomair
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host artists ]
Sutee Kunavichayanont (baan silpakeum)
Angkrit Ajchariyasophon (baan rajatalfeaan Mﬁfrﬂ@
Porntaweesak Rimsakul (baan plaldis))

assistant-'c-m*rrﬁfc?@‘rsi*-‘il‘ ) -
Chattiya Nitpol‘prasert B N . roskish g
WAHESHIE Thong?sri (baan rajata)

logo
|onathan Barnbrook

website & original map japan support bangkok'support™ = printed mediaisupport
Makoto Yoshihara James Kemp |zumi Aoyama artdd ==
Chiako Kudo _Hirotaka Kurusu (po) Daco o
Emiko Masuii \KhunfArayarlertkitanun. - Wallpaper .-?,.'?'-f"‘?

Nahoko Meri _-""“Dearb'@rn IMendhaka e 5 e ML
e =trators Yosuke Okita™ . \NadhikaMiBndhaka: - -friends of tamss
= Fumiya Sawa andddideki Toyoshima Kiyora/Sugino Vajira Ruthirakanok  + Luckana Kunavichayanont,

Udom Taephanich Theerada Suphaphong ':



cata logue

Fumiya Sawa

Makoto Yoshihara

drawings

Paul Davis
Yoshitomo Nara
|]ohan Olin
Wisut Ponnimit
Aamu Song
Nene Tsuboi

photographs

Hako Hosokawa
Hirotaka Kurusu (po)
Yoshitomo Nara
Fumiya Sawa

7

= -q paris after sorting out images with po magazine’s hirotaka kurusu just befére the songkran festival,
' '\- at the height of thailand’s warmest season, exactly a yea;:fj;?e/(hlbltlon website was designed
in the very same room in france. the catalogue was made possifle with the generous contributions
of photographs, drawings and writing from the people list€d on the left, as well as \ges from the

contributing artists. thank you all for your support and patience. i hope that it reflects'@ur collective
memory of those seven saba/ days in thailand.

fs nov 2006
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